V Entr’acte

from Carmen

(Prelude to Act I1I)
GEORGES BIZET
(1838-1875)
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V Peter and the Wolf

| Symphonic Tale for Children SERGEI PROKOFIEV, Op. 67

(1891-1953)

These solos are wonderfully descriptive. Play them with great character and personality, as the flute represents
Prokofiev’s image of a bird. The technical challenges can best be overcome if you don't play in a forced, hard, hysterical
style. Try to think of the brilliance coming from light, firm technique and controlled bravura.
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EXCERPT 1
Allegro J 176
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Errata:

-In the second bar of 8, on beat 2, the fifth 32nd note is Eb not F.
-In the eighth bar of 8, delete the staccato dot from the final Eb.
-In the final measure of Excerpt 2, on beat 2, the second 32nd note is F, and the sixth 32nd note is Fb not F¥.
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32 / . .
\/ Carnival of the Animals
| 10. Volisre

CAMILLE SAINT-SAENS
(1835-1921)

Carnival of the Animals is subtitled “Grand Zoological Fantasy” and is known to all flute players because of the
virtuosity of the famous solo, Voliére (The Aviary). To help achieve an effortless quality in your performance, play with
a legato double-tonguing that is well supported by a musical line. Try to avoid a hard staccato articulation and a
metronomic stiffness in favor of a feeling of lightness and flair.

Errata:
~In the 4th bar of 2, on the third beat, the score does include the Bb missing from this chromatic scale.

~In the 1st bar of 8, the shoxt;élur is not in the score.

~In the 5th bar of 4, the score has a slur, in addition to the dots, over the whole bar.
Moderato grazioso
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 Petrouchka

1947 Revised Edition

IGOR STRAVINSKY
(1882-1971)

Petrouchka is one of the most colorful ballets ever written. The beginning should be very purposeful, with strong, hard
tonguing, a steely sound, and impeccable rhythm.

Errata:

~In the 4th measure of 1, the second beat should have the rhythm eighth-sixteenth, identical to the first beat of the
ballet.

~In the 5th measure of 1, the first B needs a natural sign.

«Indthe 1st measure of 5 and the 3rd measure of 6, the last two eighth notes should have a slur above the staccato
ots.

EXCERPT 1
Vivace, J-138
Solo ' SReErYEe e
o~ P P " —— F 3 ¥ ®-
7 > @4 8 >a n >g pptlPe> — g aP-LPe
» £ 1~ - - FRFEFEE -9 #+ 14+
. = t ==
s
3 7 . >
> > > > 7 ¥
n.:r»\n.%»\(‘\‘/ .hzg'> n.’?
— 2o ot o oifi- - £ £
e e = !
i 7=
T ¥
P > ¥
P, T o
— - e > pﬁ\g >4 -2 af]
- £ & 3 et ot F b
T 2
&'y 5 v ! s 7~ R S
i S UBE_ 3 2 - -
S e e s e s
T e srerees
> ' >7 "\:‘ ‘ .5> ,' > . s . .
5 W s N W 8 s o i i it S
& ¥ LI 1 1 i & (¥ 1 H 1 L 1 1 ad
i i ) 4 1 4 Aeund 4 y i 1 ) W | 1 " 4 - 4.
e e e e T
Fers o Lali i iPer
P L s e
5o | 1’! 1 v H"F“‘ ¥ fl I H o |
i Py 8 U7 1 i b rY |
E 1 ‘{_ 1T 1 ¥ i 4:
................................................................ el
7 e Egest Cp itest . f
el M » el ’.. e
L0 AN S f ;._"' 1 f H *3
= e — ;!

e
e
e




F. MENDELSS0HN ~ BARTHOLDY

u SEN NOCY LETNIETD ~ SCHERZO "

I
L
1
1

]

+

1
P

o oh8 252 f_ Paf, o
L

i spad e

S o ST

B
-

tﬁ—%-%»—-+~*~—-4—*_=*=£::t i

e e e
T

g

,_dfi.,.

P T e

T
—1-

D

FI—
"_éf &

4

):vf —

oo

|

s

e

z

s e |} S VRN V]
B BN Y A 4

P 1

VI 1
o s e = § CCRE]
A

I
I

o,
B
¥

1
[ 7200 I I SR Y . ¥}

0@ U@ 5

i &

a2

&

I

o
W

s g

b
i

1 el |
A U O S
| i

.h,
a5
—

P

- ]
I
13
=

L
Il
1

=
|

i
1

)
1

.M
4
e
I

e

Erfir

It
e

i

I
T
I

y_n—
=

TP
i
{ o 1

{
4
L

I
1
I

resc

:,ﬁ ﬁ f‘ e TN

#

i

I B T

xe”

ALl

-y,

I

==

1
et
T 1

N o T

e retr

kel

e e e
SEREED

hd

i
&

it
!

e

' _+‘l‘f“

o’

__fm‘t;»r L i

+ [

]
!

1

e

=

F

o,

gl reites

£

ne

£

-hpn}r
="

r'l

1
!
1
1T

,_-:””"’“ﬁ?

— | ]ﬂ¢;

Ll T 1 1 11

17
b




Gioacehino Rossini
La Gazza Ladra Overture

Picesy

Grofie Flote.
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Flauto II / Ottavino I
N.2
Cavatina Figaro

Allegro vivace
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